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NANOSPOLECENSTVI/ NANO-SOCIETY

digitdlni tisk / digital print 2008-2009

Kosmické morce v letnim kiné / Cosmic guinea-pig in a summer cinema, 80x60 cm

Tento projekt je vysledkem spoluprace s védeckymi laboratoremi
zabyvajicimi se méfitky mensimi nez malymi. Zdrojem mé prace
jsou fotografie z elektronového mikroskopu od snimkd organickych
po ruzné krystalové prvky. Ty dopliuji digitalni, polo-automacik-
ou kresbou, kterd v cernobilych nanokrajindach zvyraznuje tvary
pripominajici rizné bytosti. Pro mne jsou to vitality jednotlivych
organickych i neorganickych ¢asti, vedouci ve svém prostredi speci-
ficky Zivot. Jsou nehmotnou ¢asti — duchem téchto méfitek hmoty.
Jejich zvlastni chovani je vyrazem podivnosti jejich prostredi a presto
u nich nachazim principy, které se objevuji i v naSich méfitkach,
pouze s mnozstvim hmoty nabyvaji na intenzité a slozitosti. Jsem
presvédcena, ze v zékladnich stavebnich kamenech hmoty, at jiz
jsou to castice zndmé nebo jesté neznamé, je ulozen vzorec, ktery
fidi vyvoj komplikovanéjsich struktur. Zajimalo by mne, jaky je jejich
nejen hmotny, ale i nehmotny fyzikalni princip. - | kdyz na téchto
urovnich velikosti mozna oboji splyva v jedno a nelze délit hmotu od
ducha-principu. To by mohlo znamenat, ze hmota je ve své podstaté
myslici entitou.

This project is a result of my cooperation with science laborato-
ries. It is a electron microscope photography with semi-automatic
digital drawing in it, revealing the tendencies and hidden manners
of the matter. This creatures are represent fundamental behaviour
of the matter, which is than in higher grade appearing in our society.
These creatures are a personification of different qualities of both
rganic and inorganic parts, having in their environment it’s own life.
I believe, that there is some pattern found in every part of the matter,
which leads the forming of it. | am interested, what is their material
and immaterial physical principle. Although in these scales may be
both in one. This would be just one step to consider, if the matter
itself is not a cogitative entity.




NANOSPOLECENSTVI/ NANO-SOCIETY digitalni tisk / digital print 2008-2009

Betonova parta / Concrete gang, 80x60 cm

Neznény Krystal,Unknown crystal, 80x60 cm

Anther-pirdtska prisavaka / Anther - the pirat sucker, 80x60 cm




NANOSPOLECENSTVI/ NANO-SOCIETY digitalni tisk / digital print 2008-2009

Nepovedeny uték z vlasového vézeni/ Unsuccessful escape from the hair jail, 80x60 cm




EMOKRAJ / EMOLAND

interactive video / interaktivni video

hlavni menu - mapa suburbalniho mista / main menu - map of the suburbal place

Projekt Emokraj se zabyva hranici urbanisticky-pfirodni krajiny jizni
casti Prahy v cca jeden km ¢tverecni velké oblasti Pisnice-Cholupice.
Zékladem je interaktivni videoprojekce — mapa, v niz si sami divaci
mohou prohlizet videa na mistech, kde skutecné vznikla. Celkem
devét nocnich videi - zaznaml z no¢nich vyletd, pouziva umélé svétlo
(baterku, svétla auta nebo patraci svétlo helikoptéry) k osvétlovani
a objevovani krajiny.

Umélé svétlo je zde parafrazi nejen ponékud invazivni lidské aktiv-
ity (stavi se zde méstsky okruh), ale zaroven i zkoumavé lidské mysli.
Vénovanim soustfedéné pozornosti ¢lovék prehodnocuje vztah k této
,obycejné” predméstské krajiné a povysuje ji a jeji ¢asti na unikaty.
Zéasadnim prvkem je zde prozitek — emoce, kterou v nas vyvolavaji
nékterd mista a snazi se tak s nami komunikovat.

Instalace je urcena pro velkoplosnou projekci, nejlépe na pulkulaté
platno. Dulezity je i zvukovy doprovod.

The Emoland project is interested in the border of an urbanistic
landscape of the southern part of Prague in about one square
kilometer large area Pisnice - Cholupice.

The basic part if the project is an interactive videoprojection - a map,
where visitors can browse the videos on the places of their origin.

As a whole nine night videos are using an artficial light (hand torch,
car lights or a helicopter’s search light) to enlight and discover
a landscape.

An artificial light paraphrases here not only quite invasive human
activity ( the building of and city circle road) but also a search-
ing human mind. Through giving an focused attention revaluates
an relationship to this

“ normal” suburbian landscape and lifts up the landscape and its
part to unique objects. The fundamental element here is a feeling
- an emotion, which we get from some places minded to communi-
cate with us.

This instalation is intended for projection on a curved canvas. Sound-
track makes also the difference.




EMOKRAJ / EMOLAND
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REMIZEK - patrani / Grove - Searching, 1.30min.

VETVE - transformace / Branch - transformation, 0.43 min.

CESTA - smycka / Path - loop, 1.04 min .

STROM-Pozornost

Jedno video z instalace Emokraj, vyjadfujici soustfedéni pozornosti
¢lovéka na jeden objekt a davani mu tim privilegia jedine¢nosti.
Zaméreni védomi zastupuje svétlo pretransformované lidskou aktivi-
tou umélé svétlo patraciho kuzelu helikoptéry. | obycejny strom muiize
mit jednou svou osobni lampu.

HROMADA - prace / Heap - work, 1.08 min.
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AUTA - vpad / Cars - invasion, 1.18 min.

interactive video / interaktivni video 2008

LES - hranice / Woods - boarder, 0.19 min.

TRESSTROMek - vybizeni / Shaketree - challenging,1.30 min  STROM - Pozornost / TREE-Attention, 1 min.

TREE-Attention

One of the videos from the instalation emoland, showing a contreta-
tion on one object and giving it therefore a priviledge of individuality.
Focusing of the mind is substituted by light, transformed by a human
- a seeking spotlight of a helicopter. Even a common tree can have
once its personal lamp.




NEVERLANDS

2007-2009

interactive videoinstalation

Instalace Neverlands je slozena z 16-ti variabilné rozlozitelnych
keramickych reliéfd modelovanych podle rGznych nizozemskych
krajin. Jednotlivé kusy jsou ponechdny neglazované a lezici na pod-
laze jsou tim, ¢im je nizozemska krajina. Pidou pretvorenou ¢lovékem
na kazdém milimetru povrchu. V nékterych primofrskych oblastech je
to skutec¢né mofiské bahno, co je pretransformovano jako podloZi pro
suchou zem.

Stéle je vsak prilis zrejmé, Ze jeji stav zUstava nestaly a ma potencidl
stat se zase tim ¢im byla. Tato zem, je dilem lidské aktivity a pokud
pomine, zem se pravdépodobné se vrati do jejiho pfirozeného sta-
vu. Ziti na takové pidé je neustalou praci. Splyvame s nasi ptdou
nejen skrze potravu a ziviny, ale i pfes mnozstvi energie, které s ni
vyménujeme.

Instalace je interaktivni v tak, Ze se divak miZe neustale snazit relié-
fy vytahovat z podprojekce vody nad jeji hladinu, ale po chvilce se
stejné sama vrati zpét.

Instalation neverlands consists of 16 ceramic reliefs of different Dutch
landscapes. Pieces are left unglased and are lying on a floor. These
pieces are basically a soil, remade by human on every millimeter
of it’s surface — as well as a real Dutch land. In some areas it is a real
sea mud, transformed into dry land. It is obvious, that its state is un-
stable and tends to what it was before. This land is a work of human
aktivity and when it ends, the land will propably turn to its previous
natural state. Living on such land is a neverending work. We conflu-
ence with our land not only through food but also thourg energy,
which we put in it.

In this instalation the viewer can get the relief up to the watter level
(made by coloured projection), but after a while leaving untouched,
land gets again under the watter.




NEVERLANDS

interactive videoinstalation

2007-2009
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UTEK / ESCAPE

UTEK

Utk je zahradni videoinstalace - projekce kostry béZiciho zvitete
slozené z vétvi stromu na dokulata sestfizenou drevinu (zakrsly ker).
Tvor se zoufale snazi uniknout ze své zlaté klece do volné pfirody,
avsak vzhledem ke své pfirozenosti nemuze. Jak domestikovana
zvitata a rostliny a nase chovani k nim reflektuji nase vlastni skryté
touhy?

garden videoprojection 2008-2009

The ESCAPE

The Escape is a garden instalation - a running skeleton creature made
of tree branches projected on a trimed wood species. This creature is
desperately trying to escape from its golden cage into an open land,
but thanks to its constitution it can not. How domesticated animals
and platns and our manners to them reflect our own hidden desires?




FOTOKRESBY / PHOTODRAWINGS

fotokresba / photodrawing 2007-2009

Tyto evokacni kresby vznikaly doplhovanim jiz existujicich forem
vidénych ve fotografiich krajiny z vybrané oblasti nebo v jejich
detailech. Priblizenim se ke krajiné v takovém méfitku, Ze jiz témér
nerozpoznavame bézné konkrétni pfirodni Utvary, se dostavam
do jejiho vnitiniho svéta. Ukazuji se pfibéhy a situace, co chtéji
byt zvyraznény. Kresba je zde vyrazem osobniho ¢teni v daném
prostiedi. Vyjadfuje posunuti vyznamu krajiny na interaktivni osob-
nost. Vysledkem je portrét a zdznam osobniho pfibéhu mista.

Theese drawings came up by completing already existing forms visi-
ble in photographs of landscape from a choosen area or in it’s details.
By accessing the landscape in such a scale that common real nature
objects are almost only abstract, | get to it’s inner world. So | discover
pictures, which are revealing themselves. Stories and situations that
wanted to be accented. The drawing is here an expression of per-
sonal reading in this surrounding. It express a change in meaning
of the landscape into an interactive individuality. As a final result| get
the record of the personal story of a place.

Mésic / Moon, 18x24cm, 2008

Pozornost / Attention, 20 x30 cm, 2008

Pfepadeni / Robbery, 60x40cm, 2009



Odvati / Blown away, 24x30 cm, 2008

U soudu / At the court, 45x30cm,2009

Osobni lampa / Personal lamp, 20 x 30 cm, 2008




FOTOKRESBY / PHOTODRAWINGS fotokresba / photodrawing 2007-2009

Rentgen, 30x45cm, 2009

Rozsiteni prekazky / Barrier enlargement, 18 x 24 cm, 2008



FOTOKRESBY / PHOTODRAWINGS fotokresba / photodrawing 2007-2009

Pust to! / Leave it, 60 x 50cm , 2009

Vodni lyze / Watter ski, 24x30 cm, 2008

Spageti tree, 40x30cm, 2008




Démon / Daemon.24x30 cm, 2008

Kakadu na dovolené / Cacadu on vacation, 30x40 cm2009




STREPTOMYCES

Tento projekt byl inspirovdn ndavstévou institutu Mikrobiolo-
gie - laboratofe bioinformatiky na AVCR. Jejich vyzkum spociva
v analyze, modelovéani a simulaci reguldtord procest v burikach
a poskytuje bioinformatickou podporu pro mérena data. Ve své praci
se rozhodla studovat prostredi laboratofe bioinformatiky stejnymi
nastroji, jaké védci pouzivaji pfi studiu jejich nejcastéjsiho materialu
- bakterii Streptomyces a pokusila jsem se pfevést odvozeny procesy
na fotografie pofizenych v laboratofi.

V podstaté jsem zkoumala, jak na sebe plsobi jednotlivé ¢asti obra-
zu, které factory jsou pfi vnimani ddlezité a které jsou provazané.
Vysledna instalace se sklada z 3 fotograii prostoru, 3 graft ukazujici
vztahy detaild na obraze, fotografie detail(, video levitujiciho grafu
v chodbé laboratore a 3 objekty - rekonstrukci 2D fotografie zpét do
3D prostoru.

fotoinstalace / photo instalation

This project is inspired by research of the Institute of Microbiology
- Laboratory of Bioinformatics. Their research is based on analyzing,
modeling, and simulating regulatory processes in the cell, and pro-
viding bioinformatics support for measured data.

In my work | performed similar processes on several photographs
made in their laboratories. It is a picture of their working place and
its atmosphere.

lam studying the picture of laboratory environment by similar tolls like
scientist from Laboratory of Bioinformatics use to study Streptomyces
bacteria. As a final result | have three photos, three graphs showing
connections,videoshowinggraphlevitatinginthelaboratory corridor,
photographs of details from the graphs (bigger photographs) and 3
objects made from the photograph as a reconstruction of a space.

Streptomyces / Streptomyces, lab 1, krok 1,2a3/lab 1, step 1, 2, 3, 2007



Streptomyces / Streptomyces, lab 2, krok 1,2a3/lab 1,step 1, 2,3



STREPTOMYCES fotoinstalace / photo instalation

Modelovy organismus: bakterie Streptomyces coelcolor / Model organism : Bacteria Streptomyces coelcolor
Modelovy obraz : Fotografie pracovniho prostredi laboratofe bioinformatiky / Model picture: Photography from he working enviroment
of the laboratory of bioinformatisc

kli¢ ke ¢teni / key for reading:

cerné / black = original (védecky text) / original scientific text

modfe / blue = laicky preklad originalniho textu vytvarnym umélcem / a nonproffesional translation made by an artist

zelené/ green = pieklad modrého textu do jazyka popisu obrazu vzhledem k uméleckému dilu / a translation into the language of an image
Cervena / red = preklad zeleného textu ( pro anglicky mluvici divaky) translation of the green text ( for english speaking viewers)

1)

The computerized model of gene expression is based on the concept of genetic network which is in our case formalized to a principle of
neural network.

Pocitacovy model vyjadieni genll je zaloZzen na konceptu genetické sité, kterd je v nasem pfipadé zformovana do principu nervové sité.
Pocitacovy model interpretace obrazu je zalozen na konceptu sité pictent (obrazovych gen(), kterd je v tomto pripadé zformovand ner-
vovou ¢innosti umélce.

(Picteny se plné sebevyjadfuji a skladaji az v divakové mozkové nervové siti, podle hodnoty a slozeni jeho mem)

The computerized model of an image interpreatation is based on a concept of a network of pictens (image genes), which is in this case-
formed by the neural function of an artist.

(Pictens are fully expressed and compose first in a viewers neural net, according to the valoe of his memes.)

2)

We assume that the rate of protein expression of each individual protein is a result of combinatorial action of all molecules which influence
expression of the given gene.

Pfedpoklddédme, Ze hodnota proteinového vyjadfeni kazdého individualniho genu je vysledek kombinované akce viech molekul které
ovliviuji vyraz daného genu.

Predpokladdme, ze mira vyrazu celého kazdého jednotlivého obrazu je vysledek kombinovaného plisobeni viech soucasti, které ovliviuji
uméleckou interpretaci daného obrazu.

We assume that the rate of an expression of each individual pictre is a result of combinatorial action of all parts, which influence artistic
interpretation of a given picture.

3)

The influence of each molecule is expressed in a weight matrix.

Vliv kazdé molekuly je vyjadien ve vdhovém matrixu/ formé/ matrici.

Vliv kazdé ¢asti obrazu je vyjaddien — podminén jeho optickou vahou.

The influence of each part of a picture is experssed - conditional optical weight.

4)

Their solution allows simulation of behavior of the given system over time.

Jejich feSeni umozniuje simulaci chovani daného genu v priibéhu casu.

Je mozné sledovat vyvoj interpretace obrazu béhem urcitého casu.

Itis possible to watch a development of an interpretation of an image over time.

5)

The reconstructed weight matrix then allows drawing of mutual interaction maps among member molecules of the system

and the design of regulatory pathways.

Rekonstruovana vahovy matrix/ forma / matrice poté umoznuje vykresleni map vzajemné interakce mezi zic¢astnénymi molekulami sys-
tému a navrzeni cest regulatord.

Rekonstruovana podoba optické vahy poslouZi k vykresleni map vzajemnych interakci mezi za¢astnénymi tvlirci vyrazu a navrzeni cest
vnimani.

The reconstructed shape of an optical weight allows drawing of mutual interaction maps among present creators of an expression and
design of perception pathways.

6)

Inverse problem - reconstruction of the weight matrix from experimentally measured time series is being solved.

Opacny problém -rekonstrukce vdhového matrixu formy/ matrice z experimentalné zméfenych ¢asovych sledd byla vyresena.

Opacnym postupem rekonstruujeme optickou vahu jednotlivych ¢asti obrazu jejich preformulovanim zpét do prostorové podoby.

By the inverse progress we can reconstruct the optical weight of individual parts of the image by its remoulding back to the tree dimen-
sional objects.

Streptomyces /Streptomyces, instrukce / instructions, 2007



VIZUALNI GENETIKA / PHOTO GENEALOGY

Stavebnimi kameny této prace jsou fotografie z Nového Mexi-
ka. Castym prohlizenim jsem k nim ziskala zvlastni vztah, ktery
podnécoval piitazovani ke kazdé z nich specificky charakter. Kazda se
stala jedincem v organickém slova smyslu. Casti, ze kterych se fotky
skladaji (barvy, tvary), jsou jako geny, které vytvareji vlastni esteticky
koéd. Podle toho jsem se mezi nimi snaZila najit néjaké pfibuzenské
vztahy. V3imla jsem si, Ze u nékterych je moznost jejich pomysiného
zkombinovani s jinou, zcela odlisnou fotografii a vysledkem tohoto
zkiizeni muaze byt fotografie dalsi, jiz existujici.

Cely slozeny rodokmen je zarover obrazem rodiny, jak je dnes chapa-
na. Stasi,generace” se zmensuji , coz ¢astecné ilustruje skute¢nost,
jak rychle se ztraci povédomi a znalost o nasich rodicich, prarodic¢ich
atd. Pod nejvétsi fotografii je v instalaci jesté video, predstavujici
novou moznost v kiizeni informaci jakou je genova manipulace.
Za jedinou generaci tak Ize ucinit skok, jez by jinak nebyl mozny
(vyjmu-li pfirozené genetické anomadlie).

Vysledné video (historicky novéjsi médium, nez je fotografie)
je tvofeno snimanim obrazovky pii praci na posledni fotografii rodok-
menu. Tu upravuji klonovanim ¢asti z fotografii,,predki). Z fotografie
tak vznikd misty abstraktni obraz, obraz moznd odrazejici nase
budouci moznosti bezuzdné tvofivosti i na poli genetického kédu.

foto-video instalace / photo-video instalation

Can a picture be accepted as an individual with its own character
and features?

When|made photosin New Mexico | started some special relationship
with them, almost like with my family members. | felt, that each
of them has a personality. So | started to combine each other so they
created trio: parents and a child. | set them after a general impression
which they had on me.Than it was just a step to the whole genealogy.
The photos which are the “oldest” are the smallest.

Whole genealogy is also an image of a family, how it is nowdays
- the more into our history we go, the less informations we know
about our parentages.

Last part of that instalation is a video, which is representing a new
possibility in interbreeding informations such as a gene manipula-
tion. In one generation you can make huge , formerly unpossible
step.

| recorded the screen while taking some parts from the other photos
from the genealogy and cloned it to the last image.

Similarly like geneticists will do, if they would like to create some new
species.



V|ZUALN|’ GENETIKA / PHOTO GENEALOGY foto-video instalace / photo-video instalation

Vizualni genetika / Photo genealogy, princip trojice / the princip of a triad

Vizuélni genetika / Photo genealogy, snimek z videa / frame




KRAJINOMALBA / LANDSCAPE PAINTING

video 2005

Pod udolim feky Rio Grande se setkavaji dvé tektonické desky, jejichz
neustdly mirny pohyb udrzuje zdejsi geologickou ¢innost aktivni.
Vyvstava myslenka, jak rychla tato geologickd pfeména vlastné je
a v jakém muze byt vztahu ke vzniku zivota a vyvoji ¢lovéka na Zemi.
Pro ¢lovéka jako jedince je horizont ¢asu, v némz se radikalné proméni
jeho okoli, nepredstavitelny.

Kdybychom ale uvazili co znamena nékolik statisict let ve vztahu
k délce formaci jinych utvard, dojdeme k tomu, Ze pro zemskou
klru je jeji proména stejné rychld jako neustdle probihajici obnova
klGize pro clovéka. Jak by bylo mozné pojmout myslenkové takové
rozdilné méritko? Pravdépodobné ne rozumem ani analogickym
myslenim, ale spiSe propojenim, které je zaloZzeno na nasich fyzikalné
materialovych zakladech, nechat v sobé plsobit stejné elementy,
z jakych je tvoreno vSechno ostatni. Pomoci myslenky se snizit v evo-
luci tak hluboko, kde se nase cesty a jazyk rozdélily.

EAG, zndmé v lékafstvi jako nejjednodussi zéznam uderd lidského
srdce, pouziva ke své vizualizaci kfivku, pfipominajici proménujici se
horizont krajiny v dlouhém case. Vse se opakuje v sinusoidé, vzniku
a zaniku - jednom ze zédkonU existence. Snimani krajiny i télesnych
procest skrze piistroj, jednu z mnoha novych ,extenzi” ¢lovéka, zo-
brazuje dilezitou roli strojl na scéné proménovani krajiny.

Under the Rio Grande, there are meeting two Earth plates, which
are causing neverending little movement and keeping this area
geoligically active. There comes the thought, how fast this geologi-
cal variation is and how big is the scale according to life and human
evolution. If we look in a different time rate, we will see that for earth
the changing of surface is nothing bigger than for us changing little
parts of our skin.

How it is possible to conceive an idea of this different scales? Maybe
through our similar physical material basis and principles forming
more Earth processes.

By the thought getting in the evolution so deep, where our ways
weve divided.

EAG, known in medicine as a simplest record of a heart beat, uses
for its visualisation a curve, reminding an changing landscape
horizon in a long time period.

All is repeating in a sinusoid, rice and fall — one of the principles
of the existence. Recording a landscape and body proceses through
one of the new human extensions refers to an important role
of machines in remaking a landscape.




DOMACI KEMPOVANI/ HOME CAMPING

PREVRACENY URBANISMUS — DOMACI KEMPOVANI

Instalace je tvorena dievénym stanem z néhoz vybiha koberec
ve tvaru jazyka. Uvnitt je zabudovand televize s projekci krajiny,
pohybujici a deormuijici se tak, jakobychom se divali na hrudnik nebo
bricho chlupatého zvirete. Slyset je | dychani, které je vSak pouze
zaznamem dychani kameramana.

Toto je obracené zobrazenizvyku v chozeni ven do pfirody a pobyvani
v ni, avsak prindseni si s sebou civiliza¢ni vymozenosti. Stan je urc¢en
do civilizace, pfinasi do bytl a mést naladu osamoceného pobytu
v pfirodé. Sdéleno pres nejvnimanéjsi medium prdmérné spolecnosti
- televizi.

Prevraceny urbanismus / Reversed urbanization
video /video, 2003

video instalace / video-instalation 2003

REVERSED URBANIZATION - HOME CAMPING

This was an installation made of a wooden tent, where inside was
a television with a video showing simple view on a field, giving
an impress of fury abdomen of some breathing animal. You hear
the breathing as well, but actually it is the breathing of the camera-
man. On the floor in the tent is a carpet, in the shape of a tongue.
This is the reversed stereotype of going out into the nature in bring-
ing it into the urban places and as well in our homes in a form, which
we can accept (though a television) - the often companion of many
people.

Prevraceny urbanismus / Reversed urbanization
instalace /instalation, 2003
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EKOSYSTEMTVOROVE / ECOSYSTEM BEEINGS

fotografie / photograph

Tento projekt je vyjadienim nahlizeni na jednotlivé krajinné eko-
systémy jako na organicka télesa s provazanymi zivotnimi funk-
cemi. Téla vsech Zivocichl na naji planeté vznikla ze stejné hmoty
a za pomoci podobného klice. Zivocichové, rostliny i neorganické
latky se prolinaji do sebe navzdjem tak, ze nemohou jeden bez
druhého existovat. Spole¢né vztahy funguji jak vné kazdého z nich, tak
i uvnitf. Téla zivych organism, kterd zndme, jsou slozena z mensich,
dfive samostatné fungujicich casti. Prostiedi, ve kterém Zijeme je
stejné tak kiehké a slozité jako nase téla. V urcitém uzemim celku,
vyty¢enym vétsinou klimatickymi nebo geologickymi podminkami,
nepiimo vliv na ty ostatni. A tyto oblasti jsou zase velice dulezitd pro
oblasti ostatni.

zaroven fungovat jako ¢asti v méfitku jesté vétsim - celoplanetarnim.
Ekosystém mofre napfiiklad pomoci vétra dodavé na pevninu vlhkost,
tj. vodu, kterd je potom podobné jako krev nosi¢em rdznych latek po
velkém uzemi. Tropické lesy ohromnym mnozstvim odparené vody
klimatizuji nezanedbatelnou mérou celou planetu, podobné to déla
i lidsky organismus potnimi zlazami.

Je moznost existence zivotni formy v méfitku neschopném
lidské predstavivosti? Pokud ano, stavélo by nas to na uroven
mikroorganism0 v jeho téle? Nebo by to Vétsi organismus stavélo
nad uroven lidskou?

This project overviews landscape ecosystems in each individual area
as a organical body. This body is consisted of other smaler organ-
isms, plants, unorganical matter and elements. When all organisms
were created out of other earlier independent organisms and bacte-
rias, why coudn’t it work also in a bigger scale? The life of each part
of the ecosystem is dependent on the other part and they can hardly
exist without each other.

If there is a lifeform in the scale bigger than human’s scale, put this
us into the position of mikroorganisms or makes this our enviroment
more important than we are?

All the ecosystems together can also play a role in the Earth’s body.
They function than as it’s indiviual organs. For example the decay
bacterias transform in woods the remaining carbon into the methan,
what is a process near to the process. The sea ecosystem produces
the humidity for the continents.

The water than plays the role of the blood - it distributes diferent
matter over the whole terrain.

My ecosystems are created of landscape photos of three different
areas. | connected them into the shape of something living, so than
the sky is surrounding them from all sides. The ecosystem beings look
like swimming in the watter of sky, where they actualy came from.

Ekosystémtvor 1/ Ecosystem beeing 1, digitalni tisk / digital print, 2003



EKOSYSTEMTVOROVE / ECOSYSTEM BEEINGS fotografie / photograph

Ekosystémtvor 4 / Ecosystem beeing 4, digitélni tisk / digital print, 2003

Ekosystémtvor 2 / Ecosystem beeing 2, digitalni tisk / digital print, 2003

Ekosystémtvor 3 / Ecosystem beeing 3, digitalni tisk / digital print, 2003




ZE-ME / EAR-TH

objekt / object 2002

Objekt predstavuje planetu v podobé stoceného Zivocicha, na kterém
se zatimco spal vyvinulo parazitické spolecenstvi - lidska civilizace.
V mistech velkych mést jiz jsou vidét znamky olysani. Zatim spi, ale co
se stane, az se probudi a bude se chtit svych parazitli zbavit?

Objekt je slozen ze zakonceni rdkosovitych trav, které maji stejnou
strukturu jako hrubd srst. Je pro mne prvnim objektem, kde jsem
chtéla vyjadrit nedélitelnost organické a anorganické hmoty v ramci
vétsiho celku.Vsechno muze byt vsim, pouze to chvili mdze trvat.

This object represents a planet in a shape of an convoluted animal.
While it was sleeping, there had been a civilization envolved a on it’s
surface. In its furs you can see gally places, which are real satellite
photos of some main world cities. Humankind is here put in the posi-
tion of a parazoon. What will happen, when the animal will wake up
and would like to get rid of it’s parasites?

The object is made out of a plants, which are having a same structure
a hard-coat. For me, it is a first object, where | wanted to highlight
an indivisibility of an organic and inorganic matter in a scope of a
greater unit. Everything can convert to everything, it just takes time.

ZE-ME / EAR-TH, objekt / object, papir a rékos / paper and reed / detail - Denver, Tokio, Sydney, 2002




CESTOVNI HORECKA / GO FEVER

kresba / drawing 2008-2009

Tyto kresby tvofi soubor, vznikly na cestach do vzdalenych
zahrani¢nich oblasti nebo z dojmG po jejich navratu. Kresba na
rozdil od fotografie zachyti i myslenky, jaké se ¢lovéku v danou chvili
honily hlavou. Fixuje a zpracovava tak i podvédomé signaly nového
prostiedi.Vysledek je tak kombinaci konkrétni situace a vjemu -
dojmu z daného mista v dany ¢as a toho, co mi pfipomind v ramci mé
predchozi nebo nésledujici zkusenosti.
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Cerny jefab / Black hawk, 24x30 cm, 2009

Oktidlena borovice / Winged pine, 21x30 cm,2009

Theese drawings were first made whenever | was abroad or came
back and needed a feedback from my soul. They are partly automatic
drawings, because | do not thing first, before | make them. Everything
happens straight while drawing. So they reflect some of my inner
and often hidden feelings. This is a way how | discover what | am
thinking of deep inside.

Mracné more / Cloud sea, 21x30 cm, 2009
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Cocka / Lens, 40x30 cm, 2009

Vétev / Branch, 24x30 cm,2009
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Velrybi teorie / Whale theory, 21x30 cm,2009

Snéhulak / Snowman, 21x30 cm, 2009



CESTOVNI HORECKA / GO FEVER kresba / drawing

Duch joshuy / Joshua ghost, 21x30 cm, 2009

2008-2009

Slovansky buzek / Slovanian idol, 21x30 cm, 2009

Seno, hrusen, Joshua / Hay,pear tree, Joshua, 21x30 cm, 2009

Velrybi teorie / Whale theory, 21x30 cm,2009

Snéhulak / Snowman, 21x30 cm, 2009
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